KALIDASA’S

KUMARASAMBHAVAM

CANTO V

CONTAINING

. [Text, Sanskrit Commentary, Prose Order, Exhaustive
Grammatieal and Explanatory Notes, Change of
Voiee, Hindi and English Translation, Purport
in Sanskrit, an Inteoduction on the Author
and the Poem, ete ]

BY
MAHENDRA PRATAP 'SHASTRI, M A, M.O L.
Professor of Sanskrit, D A V. College, Dehra Dun,

ALLAHABAD

RAM NARAIN LAL
PUBLISHER AND BOOKSELLER

1941
Price Re. 1 A4s. 4



i M2
2nd Edition 1941



Dedicated
10
The Memory
OF MY REVERED FATHER
Tre Late Kx MADHAYV SINGH JI
FROM WHOM

I received 1mspiration to study Sanskrit

MaBENDRA PRATAP SHASTRI



PREFACE,

HIS Edition of the Fifth Canto of the Kuméra-

sambhavam 18 meant to meet the requirements of

the students of the Intermediate classes. In it they

will find the text as well as annotations on it, and

thus they will be saved of the necessity of going for a
bigger edition contaning the whole of the poem.

The notes contain almost all that 1s needed for a
student and if read with proper care they will prove
of great advantage to him  Those who are regular
students 1n some college should not neglect the
lectures of their teachers, but should regard these notes
as a supplement to them. Only then they can make
the right use of these notes. As to the private
candidates, they can safely depend on these notes for
their success in the examination.

To acquaint the students with Kaliddsa and his
poem, an introduction has been added to the notes,
which contains general as well as critical remarks.

The book has been brought out in a hurry, so it is
quite possible that some mistakes of printing or
otherwise may have escaped notice. For the pointing
out of them we shall be thankful to the reader and
corrections will be made in the next edition

The author feels grateful to Kale’s edition of the
Kuméirasambhavam, on which is based the text and
which he has consulted while writing these notes.

A,ZB;H,%,DI?B& } MAEENDRA PRATAP SHASTRIL






INTRODUCTION

1 KZAivpisa —THE AUTHOR.

It 1s a matter of great pity that we possess practically no
trustworthy account of the personal life of

(1) His Tafe Kalidasa, the greatest Indian poet., Like most
of the other poets of Sanskrit he has observed complete silence
about himself, and following his example, later writers too have
abstained themselves from throwing any light on his personal
history  Therefore the only sources to know something about
him are, first, a pumber of traditions prevalent 1n the later period
of classical Sapskrit, and, secondly, a few direct and indirect
references contained 1n his works The traditions associate too
many interesting incidents with his name At one place, for
instance, he 1s said to have been a dunce in his youth and later
on to have got his enlightenment through the grace of the
goddess Kali, whence he 1s known Kaliddsa Another tale says
that he owes his skill in poetry to his wife A third one describes
him as a shepherd by birth and a contemporary of King Bhoja
of Dhara (1200 A D) One moie asserts that he met with his
death at the hands of acourtesan in Ceylon But 1t 1s doubtful
if any of these and other allied tales are of any real worth in
studying Kaliddsa What seems probable 1s that the incidents
of some other Kalidasa have been ascribed to the Kalidasa of
the Raghuvansham and the Kumairasambhavam, who was the
most famous of them That theie have been a number of poets
of Sanskrit, who bore the name, Kalidasa 1s proved by the



2

fol'owing couplet of Rajashchhar, who knew at least three of

them ~
¢ qarsfy sad gea wifagra @ #afyg |
sFR wfadigar sifwgesn Gy’

In all this heap of fiction and legends only one thingis
certain, ziz , that he was a contemporary of King Vikramaditya
But to identify this Vikramaditya 1s by no means an easy task
More than one king bore this name and several others used 1t as
a title  There was one Vikramaditya who founded the Vikrama
Era m 57 B C, while Chandragupta IT (413A D) and
Samudragupta (43¢ A D) of the Gupta dynasty had adopted
the word as an epithet Now which of these Vikramadityas was
our poet’s patron 1s a puzzle, which still remains unsolved.

To come to the second source of information, namely, the
evidence gathered from the references contamed 1in his works,
we may hold it to be more rehable, though not infallible On
the authority of these references it can be said that he wasa
Brihmana by caste and a devotee of Shiva by faith  His vivad
and exact description of Ujjayini, Kashmere, the Himalaya and
some cities as well as parts of Notthern India, lead the readerto
wnfer that he had been personally to all these places He was
fully familiar with the life at royal courts and seems to have lived,
unlike Bhavabhtit1 and Magha a prosperous, happy and popular
hife Though fond of pleasures he was not licentious He had
a great regard for the fair sex and a noble 1dea of its chastity
This 15 warranted by the text of the Shikuntala He was an
all-round scholar, possessed of a sound knowledge of the Vedic
principles, Upanishadic philosophy, Paurinika mythology,
various Darshanika systems, grammatical and prosodical rules,
medical science and astronomy
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As has already been remarked, the problem of Kalidasa’s date
(2) His Date 1s by no means an easy one, and 1t 1s nothing

more than conjectures that we can take
recourse to  To sum up the various theories on the subject we
may divide them 1nto two main groups The adherents of the
one hold that he flomished 1n the first century B C and was a
contemporary of king Vikramaditya, the founder of the tamous
Vikrama Era, while the followers of the other, put him 1n the
fifth or <1xth century A D

The arguments advanced by the former group may be
summed up as follows —

r The state of the law of inheritance and the severe
penalty for theft and other crimes, as referred to in the
Shakuntala, point to the state of society and law as i1t existed
prior to the Christian Era

2 Similarities 1n the works of Ashwaghosha, a Buddhist
philosopher and poet of the first century A D and Kahdasa
lead one to place the latter before the former, because the
possibility 1s that Ashwaghosha borrowed from Kalidasa and

not vice versa
3 A medallion discovered at Bhitd, near Allahabad, on

which 1s engraved a scene of two maidens watering plants and
a king chasing a deer, and which 1s held to belong to the first
century B C 1s considered by some scholars to represent the
scene of the first act of the Shakuntala Hence the drama
must have been composed before it

4 Vatsabbhatti, the author of the Mandasor inscription
{472 A D) draws help from the poetry of Kalidasa, theiefore,
Kailidasa must have Lived prior to the beginning of the fifth
century A D
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z Last bul not the least, 15 the evidence of his style,
which 1s quite different from that of the writers of the medieval
Sansknt period  Kalidasa's style 15 simple, while the later
writers find pleasure 1n ¢mbellished composition abounding 1n
long compounds, difficult puns, etc

It1s on the basis of such evidence that scholars hike
Dr Peterson believe that ' Kahdasa stands near the beginning
of the Christian Era, .f, indeed, he does not overtop 1t ’

The main arguments of the other group may be put forth
thus -

1 Kalhidasa's language (specially his Prakrita) and style
show a clear advance over those of the two earlier poets, Bhasa
and Ashwaghosha, who flourished 'n the first century B C and
first century A D respectively.

2z Kalidisa’s works point to the state of perfection of
Sanshrit Interature which was attained during the reign of the
Gupta kings, which period 15 known in the history as the
“ Golden Age for Brahmanism and Sansknt ”’

3 There 1s a probable reference to Chandragupta II
Vikramaditya (413 A D) 1n the title of the Vikramorvashiyam,
and to his son Kumaragupta 1n the name of the Knmara-
sambhavam, and the remarkable allusion to the horse-sacrifice
1n the Malavikdgnimitram may remind one of Samudragupta’s
horse-sacnifice

4 The works of Kalidasa seem to be describing the social,.
political, religious and economical conditions of the Gupta
period

s The allusion to the Hiina kings 1n the Raghuvamshanr
suggests that Kalidasa lived after their invasion of the Punjab,
which 15 dated in the sixth century A D
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From these arguments 1t must be clear that there 15 nothing
conclusive and both the groups of scholars rely only on conjec
tures In such circumstances the most can be said i1s that
Kalidasa lived before 634 A D, because he has been mentioned
by name 1n the Aihole inscription of that date and also by
Bapabhatta 1n his Harshacharnitam, of the same time, or that
he can safely be placed 1n the fifth century A I) To say beyond:
that 1s open to serious opposition

As many as forty-one books have been ascribed to the pen
(8) His Works of Kalidasa, but that 1s highly doubtful
Many of them are evidently unworthy of his
name and seem to have been passed in his name by some bogus
writers to win popularity for their compositions, or they belong
to some other Kalidasa Thus out of the long list only six
are unnersally acknowledged as his own and some doubt 1s
expressed about the genuineness of the seventh, z:zz, Ritu
samhiram These seven may be classified as following —
(1) Kdpyas— 1 Raghuvamsham 2 Kumdirasambhavam
(1) Zyries— 1 Meghadtitam 2  Ritusamharam
(1) Dramas— 1 Shikuntalam 2 Vikramorvashiyam
3 MAlavikignimitram
Kalidasa 1s one of the most brilliant jewels 1n the diadem of
goddess Saraswati, and he 1s ungestionably
(4) His Art—
Style, etc the best poet of Sanskrit literature If
Bhavabhut1 attempts to share with him the
laurels of Sansknt drama and Bharavi, Magha or Shriharsha
of Sansknt Kavya, there 15 none who can vie with him 1n
both of these branches of literature put together His Raghu-
vamsham 1s one of the best of Sanskrnt Kivyas and the
Shakuntalam 1s far the best of Sanskiit dramas Though
the traditional verse— .
‘ 3w sifagrEer wrdAddEn |
ReR wxanfas @ gl T30 qan ||
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is, so far as our poet 1s concerned, a ¢comphiment in the nght
direction, 1t 18 not in the use of similes alone, but in the
excellencies of poetry 1n general, that he excels all other
Sanskrit poets Unhke the compositions of Batabhatta and
Dardin, 1n his works sentiment predominates the outer embel-
lishments, and 1n contrast with Bhasa and Ashwaghosha, his
language and style are gquite in conformity with his noble
imagination  He 15 the master of language as well as of
poetic fancy

His style 15> simple, pure and chaste It 15 brief as well as
clear The language flows without interruption and long com-
pounds, 1avolved construction and difficult puns are absent
from1t It 15 easy but not without due ornamentation (See
Kumarasambhasam, Canto g—verses 4, 18 and 78 ) He does
not use any redundant particles or other words, which are used
so frequently 1n the epics 1 arder to complete the number of
syllables prescribed for a stanza It 1~ difficult to find out any
words 1n his composition of verses which do not contribute
something or other to their meaning and do not helpin
advancing the story further. Thus his poetry 1s free from both
the loose construction of the epics and the affected composi-
tions of the latter writers Forthis he can be compared to
Virgil, the mmmortal author of Aeneid His style 1s of the
Vaidarbha class, which consists of firmness and evenness of
sound, perspicuity, uniformity, grace, tenderness, clearness of
meaning, dignity of epithets, vigour, elegance and the use of
metaphorical expressions # In accordance with the spiit of
this style he prefers suggestion to elaboration

* . TRW: RETT: WWAT YT HIATCAT | HYSAfwETCAT: wria:
FWT 0 WTEATIW § B9 1




7))

One distinctive feature of Kalidasa’s poetry 1s his love of
nature. It 1s his vivid and life-hke descriptions of natural
scenery and natural objects, such as the Himalaya, Mana-a lake,
ocean, the Ganges, etc, which have won for him the title of
** Poet of Nature ’ His descriptive powers are remarkable and
while describing nature he strikes us as a part and parcel of 1t
One thing worth noticing 1n this connection 1s that he ascribes
human feelings and even actions to inanimate objects of nature,
which makes the scene very effective  (See Kumara s—17, 25)
This 15 known 1n English as *‘ Pathetic fallacy ” and, 1n this
respect, he may be compared to Wordsworth of English
literature

Kalidasa has also succeeded in entering deep 1nto human
heart His observauon of 1ts workings and feelings 1s remark-
able and the manner 1n which he gives vent 10 them has added
much to his glory  In the words of Humboldt *“ Ienderness in
the expression of feelings and richmness of creative fancy have
assigned to him his lofty place among the poets of all nations ’’
{See Kumara g—1, 26, 67 and 58 ) His poetry 15 also profusely
interspersed with the statement of ** Universal truths’’. (See
Kumara g—45, 64, 75, 82 and 86) This shows his correct
reading and vast expenience of the workings of human mind
and pature surrounding st

Of figures of speech, simile 15 his favourite and his poetry
abounds 1n exceptionally charming use of 1t (See Kumara
552, 61) But he does not seem to have neglected other
important figures of sense Thus he 1s equally rich 1n the
employment of {ancy ( 92587 ) (see Kumara 5—25, 27 and 41),

* corroboration ( watvaTeaT® ) (see Kumara 5—35, 31 and 64) and
llustration ( §9T™a ) (see Kumara 5—4), and one should not be
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taken by surprise to see that he also uses the figures of sound
whenever suitable for his text and this he does with great skill.
Of the figures of sound alliteration ( ®IHTE ) and repetition of
syllables ( ¥¥% ) are most common Thus, one can say that
Kahdasa 1s a master of sense as well as of words

These qualities have won for him an unqualified praise from
Indian as well as foreign critics and poets In India he 1s
regarded as ' 1he lord of poets ”’ ( ®[@F@IS )* and his poetry
as swect as  honey-laden flowers ”f He 1s an unnivalled poet}
and his Shakuntala 1s the most charming of all dramas §

Sir William Jones, who was the first to translate the Sha-
kuntala into English, styles him as ** the Indian Shaxespeare ’
Professer Lassen pays his tribute to him by calling him * the
brightest star in the firmament of Indian poetry,”” and the
following comphment for the Shakuntala from Goethe, the
great German poet 1s a well-known one —

* Wouldst thou the young year’s blossoms and the fruits
of 1ts decline,

And all by which the soul 1s charmed, enraptured,
feasted, fed ?

Wouldst thou the earth and heaven 1tself in one sole
name combine ?

I name thee, O Shakuntald, and all at once 15 said

# ' wret YrE: whagays: it feare: 2 w3y

t * farrarg = = wen wriweree ofey )
DifrmgTaTaty wsadfer wrad n 7 wrwwg )

1 gar warwai ey siaResrfafaasriasre:
e avErwRcar T v wargEat ayw o

§ ' wrady MEw AL AN TRT wFvAET |
aarfa wgRisg ax wowwgeeay u
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II THE KUMARASAMBHAVAM—THE POEM

The Kumarasambhavam 1> a Mahakavya It 1s divided

Into cantos, 1ts hero 15 a divine personage,

_ng?;}::l P";:f possessing the qualities of a Dhirodatta hero,

marks. its predominant sentimentis ARTC naving

WTW and HF as 1ts accessories, its plot 1s

mythological, 1t contains descriptions of cities, season,

natural scenery, etc  Thus 1t fulfills the conditions laid down
in the definition of a Mahdkavya

The size of the Kumadarasambhavam 1s a matter of con-
troversy ~ Some recensions of the poem counsist of 17 cantos,
while some scholars say that it has 22 cantos But the general
belief 1s that only the first eight (1—8) cantos aie from the
pen of Kilidasa and the rest were inteipolated by some other
writer afterwards Mallinitha, the well-known commentator
bas annotated only upto the eighth canto, and the mamn
mncident of the poem, viz, the birth of Kumara, only potential,
also has been reached 1n the eighth canto, so the story may
be regarded as complete after 1t The contents of the later
cantos have little bearing on the main theme, and their style
also convincingly indicates that cantos g—1% are not from
the pen of the writer of the first eight cantos.

For the theme of the Kumairasambhavam, Kalidisa has
chosen a story of divine beings, which provides him an oppor-
tunity to take the loftiest flights of imagmation The scene
of incidents 1s the grand Himalaya, which, with 1ts beautiful
valleys and slopes, affords an occasion for describing natural
scenes The descriptions of Parvati, a young, beautiful maiden
full of yearning to win over Shiva, have been completed with
great skill  Her dismay at the defeat of Kamadeva and the
following determination to win over Shiva by means of severe
austerities reveal that Kalidasa had powers to see into the
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emntnnal side of Parvatl’s heart  Ihe honesty and sincerity
with which Parvat! practises penance have been disclosed with
remarkable success, and the dialogue between an ascetic and
P 4vati 15 one of the best pieces of 1ts kind in Sanskrit poetry

‘Turning to the other incidents of the poem, no otler poet would
have been able to da so much justice to the 1maginary attack
of Kema on OShiva, the victory of the latter upon the former
and the pitiable lamentation of the bereaved Rati  All this
comb.ned with the inherent qualities of Kdliddsa’s pen has
achicved for the poem ahigh place 1n the line of the Sanskrit
Mahakdvyas, and one feels fully in concordance with Dr

Ryder i thinking that ™' there are passages 1n the birth of the
War-God of a piercing beauty which the world can never
let die ”

Kalidasa has generally taken the theme of his poems from
the ancient stock of stories, the Meghadfitam
and the Malavikagnimitram being the only
exceptions Some of his works deal with
historical stories while others with mythological legends The
Kuméirasambhavam belongs to the latter class as the story of
Shiva and Parvati 1s only a mythological one It 1s very
ancient and 1s mentioned iz a number of Purénas, but none
of them has done so much justice to 1t as the Shiva Purana.
Kalidasa also seems to have borrowed the plot for his poem
from this Purdna, but after borrowing the bare outlines, he,
with the help of his poetical genius and nich fancy has given
the story a new aspect.

As has been remarked the chief incident of the story 1s the

(3) The Title birth of Kuméra, an 1ssue of Shiva and

Parvati, so the poem has been named as

** Kumdarasambhavam ' This name can be derived as FATT&R
( wrfeSag v ( geafe ) gaTcaTea, ¥ TIRAITETCY FAICEWR
WRTMISAY 3 ¢, the birth of Kumdra, the same denotes the

(2) The Source
of the Poem
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poetry describing 1t by * the transference of an epithet,” or,
HATTY FERA: FATCGNT:, ¥ A(AASHAY wred aq Fargeway
i.e., the poem in which the bivth of Kuméra has been described
will be called Kuméirsambhavam.

For the benefit of students we give below a summary of
(4) The Story. the story of the first eight cantos in English :—

Canto 1.—At the outset the reader meets with a graphic
description of Himélaya, the lord of mountains. From his wife
Men? he had a son and a daughter, named Mainika and
Parvati respectively. The latter is mentiored to have been in
her previous birth Sati, the daughter of Daksha and the wife
of Shiva. Then follows a description of Pirvati’s childhood
and youth. When she is of marriageable age, her father is,
informed by Nirada, the ever-travelling sage, that she would
be married to Shiva. Hearing this, Himilaya sends his
daughtsr with her two frieads to wait upon Shkiva, who had
adopted the life of an ascetic after the death of his wife Sati.

Canto 2,—~Simultaneously with this the gods were being
very much harassed in heaven by a demon, named Téraka, to
get rid of whom they go to Brahmi. They relate all their
troubles to him and in reply are told that the only person who
could rescue the world from the clutches of this demon would
be the son of Shiva. At this the gods think of the marriage
of Shiva and are informed by Brahmi that Pirvati, who was
waiting upon Shiva, was the only suitable match for Shiva,
and that the son got through their marriage will serve their
purpose.

Canto 3.—Then to create the passion of love in the heart
of Shiva, Indra calls on Kimadeva, who accompanied by Vasant
(the Vernal Season) as his helper, sets out on his mission. The
nature surrounding Shiva, all of a sudden, puts on the garb of

Fo Ho—3
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the spring season and all its objects, animate or inanimate, are
filled with the passion of love. Shiva too for a while seems to
be yielding to it, but very shortly consciousness is awakened in
him. He holds Kima responsible for the disturbance, and
being angry with him, reduces him to ashes by means of the
fire coming forth from his third eye. Suspecting danger,
Himilaya takes away his daughter and the plan of the gods
seems to have been {rustrated for the time being.

Cants £ —Kima’s sad end causes great grief to his wife
Ratl who had accompanied him in his adventure. She weeps
bitterly and piteously and decides to breathe her last by
burning herself with the body of her beloved. But an
incorporeal speech pacifies her by giving an assurance that her
separation from Kima was only temporary and that she would
again be united with him.

Canto 5.—Pirvati, who had fallen in love with Shiva and
whom she wanted to marry, seeing her object undone by the
demise of Kima, decides to win over her beloved by means of
severe penance.  Her mother dissuades her but she turning a
deaf ear to her and taking permission of her father 20es to a
peak of the Himflaya (o practise austerities. She repairs to
the place with her frierds and commences her penance with all
seriousness. ‘Taking the vow of asceticism, she puts on the
dress of ascetics, and. not minding the severity of elements,
continues to mortify her body. She becomes renowned as an
ideal ascetic and sages from far and near come to visit her.
One day she is called on by a young ascetic, who was none
but Shiva in disguise. First he pays a befitting tribute to the
pious life of Pérvatl and then asks her the reason of her
penance and knowing it to be to win over Shiva as her
husband, he begins to point out the various defects of Shiva,
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such as his fondness for nauspicious things, his unknown
birth, his poverty, etc, ard expects Pdrvatl to give up her
determination  But Plrvatll, true to her sincerity, gives a
surtable reply to all his arguments and gives a decisive proof
of her adherence to Shiva At this the visitor appears 1n his
real {form and declares himself to be her slave This fills
Parvatl s heart with great joy

Canto 6 —Being advised by Parvatl to procure her father’s
approval, Shiva despatches the Seven Sages to Himdlaya for
the purpose They are rece.ved at his capital with proper
ceremony, and, on being asked by Himdlaya, they disclose
the object of their visit  Himdlaya 15 too glad to hear 1t and
readily gives his consent to the proposal The sages after
fixing the day for marriage return to Shiva and preparations
for 1t are forthwith andertaken

Canto 7 —Due festivities begin at the capital of Himilaya
and preliminary rites in connection with the marriage are per-
formed On the fixed day, Shiva with all his attendants and
gods reaches the place of Himdlaya, where the party 1s recerved
with due honour The procession of the br.degroom 1s enjoyed
with particular interest by the 1nhabitants of the town Then
the marriage ceremony 1s performed, and it being over the
guests depart, but Shiva stays to live there

Canto 8 —This canto opens with a description of love-
affairs of the newly married couple After staying at his
father-in-law’s house for one month, Shiva with Pérvati leaves
the place for a honeymoon irip, during which he pays visits to
various places of interest On reaching Gandhamdidana, he
selects 1t for his residence and lives there with his consort 1n
continuous pleasures One mnight they drink wine and spend
the might in connubial pleasures
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farar azastonr 7 g3 &4 fafas ) (qar ) fg e
fug Starmawar

Nores :—qiadl-uaA%q FI T &1 At ( @A +uY
4% ) The daughter of Mountain,z e, the Himalaya
The suffix srag_1s added in the sense of * a descendant
of’ by ‘azg wrwray * wifwfa 2 2 &k Then =g 15 added
to mke 1t fermmine gwr—as desciibed m the following
verse—‘gird quT HeT Ak fa Aragia: & gwar st
araee sfEaTaasa TERET 939 I | THREEAT
3.8 FAF— (F+ =i+ 29 ) m her presence Itis an
gt compound formed 1m the sense of nearness
( |ty ) by ‘mrzny fratEadtoRaize  wigfa .2.3
ofa is made = by the addition of 2 by ‘sisgEiaTy
sreaafaeg:’ oifgfa « 2.308 admd —wafa wg;
aag ww: g€ & Mmdbon, e, Cupd zEai—
burmung  Iustrumental smgular of Fza, Present
Partwiple ot /7 to burn fearfear—({ famw —¢fa: )
faars: 93: aeq ¥ fomrfes, &7 | fY@rs bemg the name
of the bow of Shiva, he is known as fgarfss | ‘fGara-
ssaE A9y FgAT | guAdAn —( /9S4 ) 9n
HAY. FEA: @y one whose wishes are disappointed
Cupid being turned to ashes, Parvati had lost hopes
of her union with Shiva gdt—Femimmine Present
Part of /=g to be fafarg-gitgaad blamed ;
cursed Perfect ( i@z ) of /fufy Fvarat third person,
singular. Parvati cursed her beauty because it failed
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to wiu over Shiva fig-ga: because It 1s an wdeclinable
used 1w various senses Cf ‘fg wrzqed@ 34t fadifseaa-
gJRA | 9vy FEEN T qgmEadty P ofm afreism
qrear—(FE+-ad ) FEn wa: (Segg ) heauty To
foom Abstract Nouns & or a®1s added bv ‘Aagg
wrasgaal wfofa » @ 228 1 faig—as regards one’s
beloved dlamawar—( Ga-+as)) FAMAT W
Qrang good torture FhIY e T€FT: AT having good
fortune as result

faig stamgwar fe sar 1s a sort of universal
saying meaning that beauty has for its trmit good
fortune as regards the beloved, 1 ¢, that alone 1s the
real beauty which attracts one’s beloved and makes
him love 1t, otherwise 1t has no meaning, howsoever
praisewoirthy 1t may be m the eves of others

‘fa¥y Staramare ' s also read as fa¥ gaiArT-
HRlo 7 11 some recensions

The metre of this and the following stanzas upto
84 is gorey, which 1s defined a- ‘wat g smeagfd
FU' 2.e 1St SS1isI 1S Marks s and | stand for long
and short syllables respectively

CHANGE oF VOICE : — QT a1t WA aa1asd ggar
famifwar amadca gar &9 g33« fafaeg, (qur) f2
seaar oy ghamvasaar (a3 )0

Hinpr TraNSLATION :—3& &k i@t & qmEy



(%)

FTATT T FATH AR 077 P g aena wwgr AvA vy
F wezT § (@A ) mezear &t fasgr w51, il gavar
agt ¥ famd grer saw wr ogw s o

Exgrisg  TraNstaTioN :—Parvati, bafllad in Ther
hopes by Shiva who, thus, burnt the mind-bhorn
(Cupid) in her presence, * carsed her beauty in her
heart : for beauty has for its fruit good fortune as
regards one’s heloved. 1.

PorporT 18 SANSERIT :—F7¥" mwgwggs @ =
agawd fomd b sPmfare fanfageisg
QAT FE AT Autag rAvESTeRd adrEis aRY-
Furd gmata—anr fr fogw ssgPaanfar qdon
wARUA w1 gEATAEAerEn (naetaratiafree
famer |ga @cr | a9y ecw vz awane:
arzgd meEAr faszfy ®x, 730 swAgeq §a acwfad
gayg AEder g | 1zed 9F 7 TFd atwedwia
gfa wear wremd Paymagar o L

Y A EATEIRTAi
FRTPITETT AT TR |
HATA T FATTL] 35

Aarfyd 99 9fwy a0 R |
ga8fy | mroaaT aarfag owmang, oearg @y
adifa: sygarufaad: swggd: Feaa: Tqer aarerEar
awaatEd 9 17 rsxfa e | qom e agsggas
el | SR FAISAEG w9 a9 g4 waead | %
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gaq ? @IIAT faar awRr 9%y aq qarfad a7 &g
FAratE sy g7 Aaiga woa: | agon afasT | 3 gegHa
gfq wr: | gaWT g EhuAytad apgaemyd MeEg -
&3 30 | AT ATy waratafy fatasmad o agi—
¢grgewt ATEUT TN AT ZEANG | IS qOET WF
ar f& gfamaa n gfa |

Prose OrDER —AT =ariqarears auifa: send:
greenEdAl w9 (AT @ ;e quiidd &9 qgm:
o= ( 5fa ) g9 9 gawd |

Nores : ~gaifad—( & +5r+./ar+fx: ) Intense
contemplation ( of any particular object so as to
identity the countemplator with the object meditated
upon ) Thic is the eighth and last stage of Yoga.
Here 1t may also mean silence or a vow of intense
devotion ( for Shiva ), or, a rigid rule of conduct
sreArg— (AT+ /87 -+ FA1—33q ) FF@IY taking re-
course to AYifir:—by means of austerities, the observ-
ance of which warrants all sorts of success Cf The
shloka ot Manusmriti quoted above by Mallinatha.
Dechne a9 us a1:, aust, aqifa | qq:, agat, q@ifa
quEr, ARG etc, HWIRIFQAT—A g+F grgg Not
barren, truittul waseg & ( rﬁﬁé ) qEI: JqT [WIwEY-
&7, AEJT: ATE: FIFFAKTAT, qTH, such as whose beauty
was fruitful or 1t may be taken as & gvey sy, waey
T axq, NIGFY qET Wi, A1 a frwatful beauty gyw—
Perfect Third Person Singular of/gg g=grarqg to wish.



(%)

For purposes of the @Igaig® @F¥s it becomes
=3,0.9., 1530 (W2) 1537 (F12) ete. egmr—otherwise
i. e., without resorting to penances. grfas—aar aigsit
faur gmrtr geg A7 of that kind. That is, such love by
which she could become Shiva’s wife. Fg—=eag: love.
Decline as §m, Saqi-Gwt, Satfw | §q, Sagr-Set,
gatfa | G, Sasrt, Gafi | ete. argm: —{@ag+/gw
-+®37) of that sort, i. e., like Shiva, who issuperhuman
and who is known us gegga, conqueror of death.
According to Mallinatha women aspire for two things
with regard to their husbands, iz., first, undiminished
and constant love from them and secondly, longivity
for their husbands. These two things are suggested
respectively by #atfyd 87 and migo: ofi: | gacrd—
(=9 +/ =g +7-+@T ) ®¥A is obtained. It is Passive
Pres. ( @z ) Third Person Singular.

Some editions read masegmrmal for wyaseggqat
and aq w4 for ar w41

CraNGE oF VOICE (—aqr |ariaareny aqrfas-
Arsgregsaar 9 §% 5 41 s anfed 7 oigg ofa
o 54 v mamta L 0 R 1l :

Hixpt TRANSLATION :—3|Y ( qrgal ¥ ) wara @ar
FT ATEAT & U YT TIFY R QIHE FE R FIQU
%1 | 7gf &1 g\ qre w1 Wy G T eqHt oI e

g R R A aFAT T 20 R0
Excrise TrawsLaTioN .—She wished to make her
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beauty fruitful by austerities, having rvecourse to con-
templation : how can otherwise be secured the two
things —such love and a husband of that sort ? 2.

PURPORT IN SANSKRIT :—IHEET (ACEAIIATAT
qidAt S¥gd frarwsd awrAwg av waig fafaa
q4T | SUTAEATHILIIAN AT F‘raﬁfﬂgt’hagﬂarq&-
wqef: | et A W F R freh sy weaft—
aErAager ge9wr A1 ¥ Fega: w29d, aigasguasy
¥w qr foraeq v eng aeeat faar w4 gwaafa ) o
qFY T TG ATHT MTF e 1l R |

fagsTr a9t quw  FAEW
gai fraafeEsaee |
IIE B0 ORIST A4l

frara=dt agar gfaaarg o 3

Forgritfer | 3 v = fd maframmat uewRTat
R guER@ry Fargat FFEat gat fageg g gt
qraat agar afasr mifasy aga: glagarg qua: faar-
wgrat s | gfagaifyess gafe gfaaass fasm
gAtftgaag ¢ sragaiaEifoga: | ofg amagae aarfy
gargmfufa amgsydwag - geAnisagag’ gfa
TUFITEAT TG | TG ACAFKTC—* qF fasar guren
fwaa’ ag gaagadswugay gfa afagg o o

Prose OrpEr :— far 7 fudmatags gt qaf gat

qud Farant famsy agar diwy aga: glagag farc
et 31 |
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Notes :—far—Name of the wife of Himalaya and
the mother of Parvati. She is also known as #A=T |
frcmatrasamag ) fuda—( fafc+ior) e o
the lord of the mountuin (Kailasha), i. e, Shiva. A
name of Shiva. Of. ¢ fadisn g=:* segaw: | sfags—
(afd+/ \sg+®:) BIW devoted or attached to.
firtat afyas Arad gear: |1 whose mind was fized
upon Shiva. gaf—rarg fgdrmeer:’ | minfar.g-3x.
optionally prescribes the substitution of g7 for g7q
and QA7 in Ace. Instrumental, Sing. and Genitive
and Locative Dals when there is =@eargor i. e., their
proper torms have already been used in a previous
clause. agE—Ltor wusterities. Dative Sing. of qad,
The Dative is uwsed by * Prgeafiugenr T =wafa
emifam: | wigfa 2.3.28. (. e., the object governed by
an Infinitive Mood not actually used but implied is
put in the Dative. Here aq& is equal to gu: &7 |
FEERT—FT: TIA7 a7 Jr af who was determined or
resolved  ( to practise penances ). fAIRTI—INFTT
having heard- gmgr—by her bosom. Decline as
@, aqHT, 799 | 95, g9ay, sqify | afwvag—(aft
-/ + 572 ) EREA having embraced. Absolutive
form of/xq ( Tra®d ) to act rashly or to long for ;
with gft it means ¢ to embrace ' and with =r ¢ to
begin *. gfamarg—ga: aaig giuaarg the vow of
ascetics, 7. e., penances. Here the Ablative Case should
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have been enjorned by, ¢ mixanatagiicaa: * gifgis
g 3 %x$¢ ¢, trom which one 1s kept off 1s also put
the Ablative, but according to Mallmath as penance
18 not what was desired { #fige ) by Mena, so this rule
15 not appliciblen this case and the Ablative has been
u-ed on account ot %aqq.asqreyqz{’ o % B By o€,
the noun from which the motion, re:l or conceived,
takes place 15 put m the Ablative case But according
to some other commentators the former rule 1s
appheable 1n the present cace faarTasat—{(fa+/ T+
fog+ow+2t7 ) warding off gEr—said  Peifect
ot/ & ot g to speak Some edition give fadigy
afage for faQgafamse

CraxcE oF VoIck :—®aar fadtsnafassamayst
gat #ad gArgai famsy swgr ofies ggq gfeamg
fagTmFrar X U3

Hixpr TRANSLATION :—3#T, agrdq § sngw 99
qT&T 9 ( Tadt) gN KT A9 FIA KT I FI FY,
(39 ) mat § ImE wfsa a9 (£ ) § uwat gd,
=T N2

ExcrisE TrawsiaTioN —Mena, bhearing that her
daughter, who had set her heait on Shiva, was deter-
mined to practise penance, clasped her to her bosom,
and, warding her off from the great vow of ascetics,
spoke ¢ to her 1 3

PURPORT IN SANSKRIT :— HZr & Qraeqr: Sa=T Yar--
AT, THEFASIAAIIH QAT FIET AAFAG FaA-
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fasor A7 & AgTmiEEae, wgAl 9 Saritege
anfaras fag=d sawmgafzia 13 0

gaifyan afq 7y Zgan
9 & 9@ & T 90T% TG0
w #3  yEET g
fordTgeg 5 g gafyo 1 8 )

AT agar faafadgarg | a9raar i 2
ge8 | wara St qon Aaifaan | oerarfyeam |rge
ZAA0 U= 3T /AFT |9 armEresAfa AT an €
AXZ AAFH, | ¢ TATEATVAATENT @ AU AT
‘AAFAAREARTE  ffA aIREm A T 51 qan fr
Td g3 (AT guveT 3geT oF szferfy mda
TAfxg: g afwwes 0 @ @i 1 otaleaaiesg-
ANMART § AqH FEUAT wAfAead: | s guear-

CE By

Prost Orper : —ge®, gwifwar: gaan: 937 af,
qT: F, ATTH 93T & ? I@d Q] gawew oF qiy,
gafsg: ga: T 112 i

Notes : ~gatfaan—aag: fvar: aeifaan desired;
wished , such as the mnd would long for. §far: is
Past Part. trom / §7 afafeqmaag tosee * Here the
Compound 15 of wag and ifya, in which the final
vowel with the following consonant ( ug ) of gAg
merges into the tollowing word according to * srwweqy-
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firg nvgy arsaq1 ’ or, according to some 1t could be
expounded as gtar (sarear ) Savar ¥g F | wAINr -
ta= | In that case 3= will be added to marar by the
rule * AF€T WATE ARHIDT T7 * qrox R 352 ¢ A7
1s affixed to FITH/r and other words 1n the sense of
¢ that 1s obtained or possessed by. ' Bgar—ufagsyy
FHATH: é’fmwm‘::r TFEArEe ¢ ¢, 1dols of deities such
as Indrani, who can bestow good luck on you Mena
means to say that Parvati should worship those
deities instead of trying to appease Shiva s—where ?
& 1s formed from f&q by adding =rg to 1t and chang-
ing 1t into & by the rules * fr@rsq *arfigfd & 3. R
and ¢ @ifa *® 2 Lok. respectively

& ..&— It imples excessive 1ncongruity, and lit it
means ¢ where is the one and where is the other ’ or
¢ how digtant is one from the other’, or ‘how unequal
the two are ’ The repetition of & shows the great
disparity between two thingse Of ‘ & @aaadr sm &
ArEUATAr Afq: ' AT, LR 1w guArat afa s
Feaq:  fRUargMaq e § | aEa® —eag yours, thine.
aq ¢f araw | First o suffix is added to ysaz by
‘ FeAgEAreIacERi @y * o ¥ % L (geAg +omy) and
then qa® 18 substituted for 1t by  FgwmAAFIRTIN *
qro 8. 3. 3 (FIFK+-HY=arqa®q ) « The alternative
form, when @s 15 added 1instead of w@, 1s ara-
&taq ) Similarly are formed #mmA® and aTARIEY
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from seaz | wg:—boly. Decline as—ag:. 3T,
qgfa | g, agr, 997 | 9 cte. TFIF—TT tender.
ﬁnﬁﬂ'g‘qq-—ﬂ:e flower of fordmr ( fawm—fgezr ) is
well-known for its softness and is often wused as
standard of compuarison ( ¥gArw ) to indicate that
quality. vz—uqgearg placing of feet : sitting. @gg—
may bear. Potential ( fafiafas ) of / ®g ¢ to bear,’
which is an smeR%93Y root. wafsw:—( gAs+zfa:)
Q@A 3R gfa wamifar | gAsifar means wings,
because they keep birds from falling : then, ga=rfay
gt vt § qafsg: qfam: those possessed of wings,
i. e., birds. The suffix gf is added by ¢ o7 gfazat
Qio ¥. 2.7 9% |

The verse provides a good example of gmra
TAZIT which is defined as ° gureaeg TTIHEY qEG:
afafesgan * aifgeazdw | .

CuANGE OF VoIck :—a+:¥ | gatfuarfiy: Zaarhy: gig
Yad; AUET &, AGRA 99 T F (79 ) ! Y@FT fordin-
geUq GATET 9F QaEl q gatag: ga a1 g u

HiNpr TRANSLATION,—Qf%, A9 & =& S« Ing
gaar (g ) A HE; wgt &1 7g (&3 ) av TR
wet gearw (& ) a0 | faea w1 dma gw Al @
Qe (@ ) R AT TE FHATE WG AR FETUN 2

ExcrLisg  TrANSLATION : —In the house are such
deities as your mind would long for. Child, how widely
different are penance and thy body ? The delicate
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Shirisha flower may bear (the stroke of) feet of a
bee, but not that of a bird. 4.

PURPORT IN SANSERIT:—FITHTUMIHIICTAT  HAT-
FITA—ATH, NI, TEATE JTR-AGTAFT {527 CZIQII
wtarang: Faarcata; ararareTady asazarfaifag
YIFEIT, TAEE AT WIS | a7 Frggafavrae: avrsger-
agfasfzag | 9 & FgeaaAg wa: | aar fg—Rwd
fordtoen wad gawn ygfeata wid a1 Jig” srxfa aga:
gfedir wd g waafe 71 a9 gad fragsagsy aqeg
agrafaaigsd, siaed g sIwfEm 8

sfd  gasmgTEd  gai
T §0 A fAgggEag |
% Ifafacfed o

93 fariigd sdw@g 4 i

wifa ) f7 g wgareat sufzgedr der g3sgi
feqrengmat gal qraadlqg SOAE STMrEAraOTE
fageg faarfad @ oors @aal angg | aar 20
tfemandfeafarsd ftgant qord ferdfagesd a=: faan-
frge oo 7 % adieqq wfagadq | afafradyfzad:
famgad o1 raumifirfafas adr gaicfafmam: | o=
FawIgNfQa: TIAEIHSAFIC |

Prose OrpEr :—gfr wrgomgat a1 wa=gf gaf
vaarz frrg @ marw | thaardferchesd am: fre-
fage wazs &: sAtqe il x )

Fo Ho—3
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Notes :—gf&—in this wav, 1. ¢, as mentioned 1n
the previous two verses ZgaTRAT—ad vising, nstruct-
ing. (mg +./ YTH + 919 +%1q ) Present Part of /amg
to teach srifer (@), sne ( oz ), mioreg (@)
gi%;?-gn { fagwar ) TSFT 9EqT , qf whose desire was
inflexible. gaATg—from the attempt or determination.
fagsg—( fa+v/ Iq+9gH4 ) to check Fga is the sign
of Infinitive, added by ¢ ggawg~t frarat fraratany ’
qro 3 2.8 7 MIF—was not able Perfect ( fiag ) of
/7% to be able” mgarfa ( @z ) meafy (=2 ) 5g-
®q (gz) stmantferdfagagg | fga—desred.
(Vo+ag +: ) Desiderative ( 9w+x Past Part of
/oY to obtain The = of /=g 15 changed to § by
‘ag Ay |t § are ow vy | #Rad W ferw: Frga:
&7 A9 whose determination is firm for the desired
object It is an Adjective of s ) famfage—Ffea
wfaga or famer ufyge fowing towards low
ground. qg:—water, ste¥-faedtd =9 nagary Can
turn back. It is Potential (fafafas) Third Pers Sing.
from /9419q, a Denominative verb (. ¢ , a verb
formed from a noun—AMAYTG) from g3tq | gy
(sf¥+em9+w) is formed by changing =1 of sy
into § by ‘FARIREAST IR o 3.6 80 Sumilarly
are formed g4, w=atty, @Aty ete.

The chief figure of speech in the stanza is aaig-
Twrd which means supporting a particular case by a
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general truth, In the verse first two lines contain
a particular statement and the latter two a general
one. It is very often used by Kalidasa.

Some books read fem=gf for gAsgny |

Caance or VoicE —ify sigoraear Jaar e U
g saAr farg @ A8 1| Rg dfReacliad aar
famfage 9929 &7 gardgrang $ 0

Hinpl TRANSLATION :—gq 9®IT IUdyw 37 Frait
Far fere =31 wra@t (weAt ) gAt ¥ (IR fagag
¥ 9 g ART | ET ¥ 9%g | Y gz fagwg R
a9 & W AT T W AR Y TG B S om7T
gRATE LN I

ExcLisE TraNsLaTION —Mena, thus exhorting, could
not ward off her daughter, who was firm 1n her desire,
from her resolve who can tuin back a mind of fixed
determination for (the achievement of) a desired object,
or water lowing towards a low ground ?

PurrorT IN SANSKRIT —Tar it frarcfagacara-
auaa fafaassra 7 rgefEds ovg Ew aRaat
A FA WA aWsqIR rarga¥ 7 satagwaag
qar fg—arasy aegfa qrafatafes adr f@degmas ar
foed = magfug ara mwr@ n v n

FEIagadaEigEd a1

FaTd f] qaftat |
IQEAG (AR

FRFAFAE ALFAY || § ||
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wgifufzfa | wa wxfeg gafaat fofe o
qreat garcag wiy arag (A< fguesd sreaaeEigaT
WEwaE! wRAE! 8y gE w1 ‘g fratd e
arrarmraanfy efa fags: | &) wagaearg wEEe:
Forale meAsafader awr @ "ArId aviiwgand
SR ¥ WIQ@laEd auerE uared | ¢ ZEns —
xeartear fzwdweag |

Prosk Orper —a31faq nafea & aareed faat
TTHEREIHET BRI aUHATIY WA UOd-
frard wrma y £

NoTes —&zifaq—Once ; on some opportune
occasion. wAfEgat—( Aag+fafm+eig) gmed wa:
faad wear: Ar full of sense ; intelligent, 1 e, who
knew when and how to make a request. Or, here, as
Mallinatha comments, feaxferar who was firm-minded;
who was determined to achieve her object atany
cost. Cf ‘mgrard garddr Asqugaarag: | gwed T
mAfa 9. @ gaedify wugq | fafr 5 added by ‘mg
wrgr At srar fafay’ qro & 2 30 1 wRroad—( ol +
JE+®: ) wmifa tfy q: , AArgew @@ adas: 4
who knew her desire. g: 1s formed from J/gr by add-
ing #%: to it by ‘gyuwamTAiERT +:° qro 3.3 3y |
ﬁaf—-fgqa:aq Himavat This 1s the secondary object
(ot %7 ) of ware@ which governs two objects
wawgEigET—( #r+/ag+® ) WENn 9 qn
e« (ge) or wnaw Wl q@l snEwge ;
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qEEAET 97 g ( $q1q. ) &9 ( AT ) through a
confidant friend sTEa=wY lit means a {riend sitting
near, but the sense 1s * a reliable friend, or a friend
who was 1n her confidence’ g& means |« ; IqIg:
Cf, ‘ga frgw@ aed sradraaurefa’ gfa faga:
FAEAAT-FAET 33T (WF ) e geT, 96 e
which will last till its fruit is achieved. aT: AT —
age: warfy: aa: gwf, asr adfrgardy to perform
austere penance. Or, aafa garfa: aw: garfy:, aet for
contemplation. In former case @R means faga
(angd rule of conduct) and m the latter e
( contemplation ) ¢ warfratafrwfaaly qudd
gfer faga: 1 The Dative is used for a noun expressive
of the purpose for which any thing 1s done ( Frzeq
|t a1s47 ) or, it 18 used for the object governed by
an mfinitive not actually used ( aw: garfea ‘?:‘l)
as 1 case of ITY/ 1n stanza 3 above wREHfTITE—
w7qY fAarg residence in forest This 1s the Principal
object ( @t w7 ) of war=T | wyrAT—begged It
is Imperfect (@S ) of /&g to beg, which governs
double accusatives according to the following Karika—
‘ g€, M o 2qQ &y afey X g o wew g
®AGE, TNGRMAS a0 €Nt T FY qqrg 0’

CrANGE or VOICE: —Fmgrfaraafea~ar aqr aays:
frar wrowmEtg@a wagEeATY a9 GATY WREATS-
wafaee warga i § 0
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Hrxpr TRANSLATION :—Qw% WX g€ oy wre 3§
(ardat) % ow wigegzar @81 ® o (wad)
faar &t &, Jr smA =y ¥ qfclaw 9, wwwmik
Qs 99 &WH & f@d WA WY &9 F @A ;W
i

ExcrLisE Iransvation —Once, that firm-minded girl,
through a cluse friend, begged of her father, who knew
her desite. ner 1esideuce 1n the forest 1n order to per-
form penauce till their fruition 6,

PURPORT IN SANSKRIT :—Ttat: faar qear wfasra-
ANTAIF, O @1 agwwt fqar a7 wgugfaatafs i
eafugerget ol aiganegaa fawlimmezagaia-
wiTwATa avafg o aafa i@ gary ud

wgenfafaagarton
AT TR TQI4T |
TG I agTEadn

s A frad fefieng 19 )

uufy | wg TG wgswiafrandfegr vgeig Inde

wfafaads wmzdy guedifa ahda wiaar gegadw

e fosr FanggEr av 5% tfq gargata: @&t wag

au.fRggewd aarg AAg agreaar aear atat: g

afvay 1 Aiifnesfafa afagihad: | efEagiag
Ramifysgfata am: e sog aomm adt 1)

ProsE ORDER :—wry a1 wigearfufaygarfagr
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TATET GEUT FANAGET Qg UHE a7y ufed
frefeaa fred sma n s

NoTEs :—aqt—qrda known so because of her
brilliant complexion wgswfifagsdfeay | wgsw—
Fq€T W™ TIAT a7 WKW ( WIF: ) worthy of one.
wifafaam:—( mifsr +f +/fag+asy) mtentness or
determination (to effect a purpose or attain an object).
It also means devotion or love. &rfamr—iwho was
satisfied Instrumental Sing of &rfwa ( /gu+fgha: ) 1
ggeig wiafaags gafy sfy wgesufafadgamt S
who was satisfied with her determination worthy of
her qtigar—wfanda ge. 0T, &9, by the highly
venerable; exalted. Instrumental Sing of &gy (Ye+
§9g7 ) comparative degree of 7% | Decline as qidtqia,
adgtat, adtata: | qdgid, qdaigt, e | To form
comparative and superlative degrees of adjectives &#Tg
or £qg9 and JAY or YT are respectively added by
¢ frarafaasdTaed acg fagAt ’ are ¥ 3 ¥ | and; wfa-
WAy aAq €PAl’ qe ¥ 3.k | IE@T—LuAr by the
father Cf. * g sheafy et * eognw | Fanagg—
Far (g9 ) shagsr ( wgafa: ) aed genr. arar To
whom consent or permission had been granted. wgmT
—( wg+/9r+ o ) permission. yywrg—afterwards
i. e. when Parvati had finished her penance awrg —
WAy among the people. AFTETAT—awwr: (wiat:)
wTEIar (§Far) ageqyr after hername Cf rﬁﬁfsrti‘t,
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name of a peak ol the Himalayas &rr®&qr 1s formed from
Jufag+w, sfag bemng replaced by J/®=arsy by
‘afgs w88 sfrd—(/aaiw:) sfag’
known firmfyeas | frefara—(fowae + o) foege:
(frerr) wew wEAtfa one having a crest ¢ e., a pea-cock.
frefirag—(frafiea+agy fefges:  (squ)
gf+r wieaq gfr abounding in pea-cocks  This shows
the ahsence of poisonous serpents and other ferocious
beasts The suffix 7gq 1s added by * ageareatentaia
Agq ' are ¥ R &¥ in the sense of ¢ 1t has that or that s
init’ formd—a peak warg—uar resorted to Perfect
(f&z ) J/of wg to go

Cf in this connection—* w}<t fasraar qwar waar
« g7 | WE qEhai ggeET ar aafae gt | swc
agfa geargat faegsea || * faagao |

Cranee or Voice :—wrg wiuf egswfafadndrfagr
TAGAT FEUT  FAAIHAT A AT agreqar qfird
frefgan fira s 1 9 )

Hixpi TRANSLATION: —a%asa< (Iq® ) Mivy fasrg
& 77gy {T, 759 foar & wmgr gt arat g AR A Y
% ( fgurerg &Y aw ) It gk, 31 ok a1z F ewar §
s R aafaz gt vl

ExoLi~m TrANSLATION —Being permitted by her
highly venerable father, who was satisfied with her
determination worthy of her, Gauri resorted to a peak,






